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EDITORIAL

UE to the last minute cancellation of an item intended

for thig lssue I find myself with two pages to fill inin-
stead of the usual one., There was a time when I should have
welcomed the sxcuse to double my outpourings. but now the
opportunity occurs I know not what to write on - tunless I
manage to remble on in this fashion for the odd page!

An uneasy consclence dictates that I apologise to
numerous people to whom I owe a letter, or even letters. I
am afraid that in meny cases there is 1ittle to be done
about this matter - what correspondence I have left is con~
ducted by scribbled PC's as it is . The only egcuse T can
think of is the increased fugiting of tempus during my spars
time. Some day, when GEMINI has disappeared from the ken
of fen (I iike that) things will improve,

As to GEMINT itself - it is not likely to last long in
its present form unless I can pass on some of the work at -
tached to some volunteers. There are the alternatives of
producing the mag,., at jvery long intervals or producing
an inferior £in format at lecst) mag., perhaps quarterly. I
dislike both ideas. I don't want to thrav the mag up, but I
see no hope of maintalnlng the present standard without help:
In other words, this is the last issue of GEMINI unless it
becomes a cooperative concern. Volunteers wanted!

This issue is notable for meny things. I have at last
got round to dummying, and as a result have a mighty respect
for those editors who habitually dummy the®w® magazines. The
cover is an experiment - I like the principle although the
practice can be improved - suggestions welcome., I have now
found a stencil which suits my typer, and as a result the
reproduction of this issue is way ahead of its predecessors.
The FANTASY AND PORTRY thome is working out very well, as I
think you'll agree on reading the second in the serles; the
third of which is likely to be written around Poe's  uni«
work. Ann Gardiner has written a poem which is very readable
if the metre slips up on ocecasions. But it remains a pretty
fine Job. Yet 2llcthe same there is a dearth of poets in
this ccuntry, and so there is a reprint from DIABLERIF in
this issue, If any other American can offer anything of this
calibre, I®d be very glad to use it.

Ron Holmes has got an interesting slant on fandom in



Ron Holmes has got an interesting elant on fendom in
what will be the last article pertaining to the why of . guch
things as fane and fan doings to eppear in this megezine.,,,
If enything worth while turne up in a letter 1t might be used
y but briefly I feel that no point is served by such discus-
glong; I don't feel that fendom has eny culture as a group,or
purpose, It follows fhat I - and others - have no wish to
tdo! things, to ralse fandom from the mire in which, L happily
enough, 1t wallows! In any cese my own wallowing dogs not
brook interference! If I sey much more I shall overlap Ron's
article, with which I am In agreement as far as it goes, if
it seems only part of the story. =
Anyhow, in view of the above GIMINI - ageuning that the
problem of production-will ke solved, will be devoted to those
interests 'that, phoenix-like! arige from the ashes of fandom
To this end I require meterial dealing with subjects as music
s literature, poetry, and ell and more of what Ron mentions..
fentasy of course isn't berred, any more than it is in =~ ihig
issue, although neither ie 1t the principle, or even a major
eriteris in the c@@ce of materiasl.which appears herein.

BOOK REVIEW —

ICTOR Gollancz has recently published a book which rises
far above the political considerations which dictate the
nature of most of hils books, «nd with ABOVY ALL EILS® he has
acklevedone of his best works yet. Thetext from which the
title is taken is 'Above all else is humanity!'.
The theme is simple; to show that men of all nations
are easentially decent, and that no nation possesses a
monopoly of the virtues which each nation likes to think its
ovm, A book like +this 1s badly needed 1o counterect.the
insanity of Vansittartism and the madness of the racial
theories which not only the Nazis, subscribe to, if they do so
most blatantly.
The book is an anthology of chivalrous and merciful
deeds performed by the forces of all nations. We find even a
Jap has a sense of humour, indulging in brilliant stunts in a
Zero, just outeide the renge of & group of Forts, We learn a
British cengor. bans publication of an incident in which a
German commander sends (concluded at the end of BOOK DESIGN)



FANTASY ¢ POETRY-

Malcolm Ferguson

GN'S article in the sixth GWMINI breaching the subject of

fantasy and poetry reminds me of an earlier interest of
my own part in this subject with regrets that my notes are
inasccessible.

But Ron seems to have overlooked what are to me one of
the most fascinating source in poetry - the early Fnglish
and Scotch ballads, Both in themselves and through their
influence they have made a major contribution.

It is rare that their authorship is known, for the old
ballad is usuelly a tale evolved by some bard at the hearth -
fire, %o be altered unceasingly, to be passed down from son
to son until eventually statified in ink,

Many of the English-Scotch ballads belong to the heroic
type, like KINMONT WILLIE and THE BATTLE OF OTTERBOURNTI, but
here these must be neglected in favour of the less plentiful
ballads whose theme is weird, and often gruesome, Typical of
these is THE LYKEWAKE DIRGE, available fairly easily in many
poetical collections, with its business of the whinnies picke
ing '"Thy bare banes' 1f you have not charity in your heart;

‘It hoseniand shoon thou ne'er gav'st nane,
Every nighte and alle,
The winnieg sall prick thee to the bare bane,

And Christe receive thy saule.'

Then there is the grim murd.r ballad EDWARD, EDWVARD, which it
is really invidious to guote execept in its entirety. But the:
following fragment will give some impression of it;

'ind what will ye leave to your mither dear,
Bdward, Tdward?

And what will ye leave to your mither dear,
My dear son, now tell me, 07

The curse of hell frae me sall ye bear,
Mither, mither,

The curse of hell frae me sall ye bear,
Sic counsels ye gied to me, O.f

TAMLAIT 15 fantasy - of a man and his lamia loveryg



'The Queaen of falrdza kepnit me

In yon gimen hiil t2 dwell,

And I'm o falry, lithe and limber -
Pair Ladyy view me well,'

Other fantasy mipght bs THT CORNISH UITANY or LORD RANDAL,
THE DEMON LOVER rzcalls Colaridge in title and contanty

'"The magts that woera Like haaten gold
Bent not on <thi heaving peas:

The gzils that were of tailfetle
Pilled not in the evening bireeze,!

More horrible is THT TWA CORBLY

'Ye'll git on hile whit heuee bane,

And I'1l pike out his bonny blue een;
Wit ee lock o! hie gowden hair

We'll theek our nest vhen 1% grows bare.'’

These again sre not difficult to obtain = specificelly
there i1g +the BLUE POETRY BOOK of the versatile Lang, well
1llustrated by Honry Ford, while the bibliophile can look out
for the magniilcen* BALLADS WWIRD AND WONDRRFUL, &  larcc
quarto edition superbly illustrated in soft greys by & master
y Varnon Hill,

Thers are many modern Lallads ghowlng the influence of
the old, inecluding much of Seott and Burns, whlle Poe's
strange ANNAB 3L LA maat purely roflect his English ancestry,
and childhood tour of Scotlendy

'And neither the angels in heaven above,
Nor the demons down undor the sefy
Can ever dissever my scul from the soul
Of the beauttiful Annabel Lee.!

And whers did Longfellow get his portentousy

'Last night the moon hadl a silver ring
And tonizhi no moon WE 88€...!

or Coleridge his inpossibley

'The herned moon with ong bright star
Jithin the righnies u:p. 3 .‘



(and many linea from KUELL RUAN, THD ANCIANT MARINER, and
CHRISTAYEYL as Nivingstone lowes 8o excslientiy, ~dough exe
haustivzly, shows in THT ROAD TO XANADU)?

Wiere buw In such ballads ag SIN FATRICK SPBNE;

'T osaw thae naw moom Jast yestraen
Wit the anl? mom in hor rato,!

Such bellads, Idlke £oLlk taleg, Torm many of ths customs
and businesszs and flotlo ns essentlal %o the writer of this
sort of wversgs fantesy,

Continental ballads, particulariy thce German onss  as
DER ERLEKCKIG or DI LOCRELTI hawve contribubad to the picture.
Besides thoge of CGeethe, Schiller; and cthers known by name,
there are the ballads In DES KNABEN WUNDTWRHCAN, vhich have
been extensively transiated.

& few cother exmaples that come to mind are the INGOLDS-
BY legends ¢f Barham, THE GOBLIN MARKET by Chrlstina Rossetti
y Morris' THE SAILING OF THE SWCRD and TWO RED ROSRS LACROSS
THE MOOM,...., To the students of Milton I wili ieave an oopen
field; for thare 18 s1ill Bleke and the miniztures of Emily
Dickinson which I like better, There is Sterliing and de la
Mare (remcmber THE LISTHNERS?), and Chesterten's poetry is
often fantasy.. for the fantast culrinating surely * in  the
throb ?f ZRPANTO;

'Thevy mMigsh in red and purple from the red clcuds of the

Me=E,
Frem the temples whers the yellow gods shut up their
eves 1n gocorn,

Tazyr wige in green robos roaving from the green hells

o akles and evil hues and eyeless creatures

Deft dmagery often signalipes fantasy in Shakespsane &
other Kiizavelthan plawrights and poets « in Donhe, WeXgler,
Marlowe. .. With the lagy FAUST first became famous, and i . is
easy to trece the Influencs of old tales in Shakespearec.

The ravgs and influence of ballad is tremendous; & from
the cemturics veitwesn Homer and Leacockss ridiculous  parody
of the I17al the keen fantagt can sate himself with the poet-
ry of fontosy ¢ motiter what his tastz.




APPROACH TO LIFE

Ron Holmes

A fundamentel teaching of psychology is that summarised in
/~\the old adage ‘'well begun is half done'. It is on this
basis psychologistes agree child education should be model-
led, however much their ideala and methods of realising them
may differ.

Let us admit that we have all been repressed and mis -
directed in our c¢hildhood by adults in a position +to
influence us, in particular by our parents. o matter how
well-meaning they hawve been they have wronged us in one way
or ancther... which among us c¢an deny that our parefits have
not given us the love we desired - or the understandingt Ve
have been beaten, hated, spoiled, given feelings of inferior-
ity and sexual taboos; knowledge has been witheid: oudiy false
ideas ‘thrust upon us as truths, We have been taught to
condemn that to which we were really healthily indifferent ,
and taught to be zshamed at being natural, human, and
sincere.

The education of children is and extremely interest-
ing & important topic indeed; & those who have had to do with
the subject can show us much. Such a person is A.S.Nsdl who
runs a school for children and youths between four and twenty
Years. This school is called 'Summervill', and it is run on
unconventional lines} children are never Torced to attend
lessons, doing so only if they wish. They are allowed 1o
curse, and run about naked without anyone to remark on itj
for these and similar freedoms are normal healthy things, and
can only arouse obscenity where there are unnatural moral
taboos,

The children have their own ‘'government?, which deals
fairly with pupils and masters alike (for all are here social
equals). Zach child follows its own treng€ in life naturally
and without interference.., one result of this is a high per-
centage of creative activity; the children have their own
theatres where their own playy are produced with their owm
costumes and settings, They learn the art of expression, not
repression,

I don't think I need %o go into the advantages of
this type of education to fang - it is the sort of thing they
appreciate, My main point is that Mr. Neil has discovered
Thiss;  that when a child comes to 'Summervill' from another



achosl there is a first egbage in vhich it finds iisclf Zwee
from the hypoeritical trends of 1te former life, and during
this period the child will not wash, attend lessons, eic.
But efter a while, when the inhibitlen has worked 1tse¢f‘out
, the ohild becomes attentive to the example of the cther,
normal children, emulating them and begoming  'one of the
"Ry, L
T m each and every one of us there is this endency Lo
*zow our wild oads! te 'live out our inmhibitions'. When this
cannot be done the inhibitions are unessily repressed and
the result ils some kind of gelf-persacutin throughcut iife.
But one tekes every opportunity to express one's personaiity
in the firet irrational, emoti-nal, stage; as s strained
agring seeks ho contract and cancel 1ts benslon.

Fandom is a 'Summeprvill' for us all; in it we lLave our
chance b0 express ourselvas,; to create, write, print, edit,

criticine and generally oxpand our ego. We vake this
epportunity too, expressing ourselves Irst i TiRal

amotional manner common te young fans - dogmatic; intelersnt
s but oxprassive.

Iater this stage ia passed, and we settle down, = Lo
Tellow that trend which intercsts us most. We begin 1o edit,
illustrate, review, and gensrally be creative, With new-
found conceptidbns and knowledge we turn our euneryies into
constructive chammels and with fewer inhibitions toc hold us
back concentrate upon expressing curgelves in a way which
preoduces real hapniness,

I well remember mnmy first writings, the regult of a
desire to show I existed, a degire Lo be acknowledged. Later
I changed; fandom's importance was still social, tut inste=zd
of the urge for self-display I wanted to swap ideas and mose
people. .. the emotional element had gone. If I wrcte oo
thing. I did it to benefit myzself, not to be printed.

S0 we can divide our 'fenning' into three periods; ihe
first of adjustmenty, +then the creative periecd, and fincily
a stage where science-fiction comes vwvery little into ithe
picture, and one's ties are very largely social. [t is &th
this stage that; phoenix~like, scmething arises fion the
zahes of fendom, in the form of a rooted Interest in
spciclogy, mythalogy, art, psychology, book collecting, etc.
In this new stage we really cease to be fans, but still
raxain our old social contacts = our friends and frisndly-
eAMI g . We are a good crowd because we have no emoticnal
connestions with esch other and can give and accept critic -
ism in a fairly impartial way.



I think, then, that we st accept fanning =as a stade
in our llves; the releass of pentwup energy into channels
which meke us hanpy. We are a community of hobbylsts; only,
unlike most communities of this type our hobby embraces such
a wide field +hat we are less dependent than meost upon the
outgide world. .

Our re-education makes us hatter human beings - and v,
process of re-education 1s 'faonning'. It's unconsgcious, but
importent purpose ls to shekes off gome of the ghackles of
conventional upbringing. Once released of this burden we
must press on in our own individual way; we cannot take
'fanning' with us for it has outliived its purpose., 'Fanning'
cannot he advenced or even set upon certain paths - to call
on fans to 'pull together' is folly.

To change 'fenning! from its wild, seemingly sloppy and
irrelevant existence would be the equivelent of meking the
'Sumnervill! kids do lessons and wash, and all those hia
things which symbolise opposition to self-expression,

Fandom is a collection of individuals, all expressing
themselves and getting rid of various parental legacies. It
can be changed a little, but only when the individual gets
into the third stage, by direct appeal teo his mentality. A1l
reformers of fandom should note th~t eackH ~ .fan should Dbe
dealt with individually = and whei = task that would be.

Hence !'fanning' is liberty of expression, one of our
basic ideals. Qur desire %o change it 1is  basically a
desire to have other people enjoy themselves in the way we
do., This desire is either selfishness or an inability to see
the true principles behind it all. So let us no longer ask
fans to 'organise',; or anything of the sort - let us get on
with expressing ourselves while we can lest this desire to
chain down other people's mode of expression loses us our
OWN.

Betings of the previoug issue:

All that can be done here is to list the items in the prob -
able order of preference ~ ratings were very cleose, and opin
-ions very veried. The whole issue was rated at 7.

Ytemg; Cover, (Gaffron), Nightmare, (Turner)., The Zom
-bie has no Teeth, ESmith), Fantasy and Poetry, (ed), Alice,
(Smith), Soviet Films, (Craig), Dust Motes, Litter, The High
triest, The artwork was easily top; otherwise little diff.RL




DEATH OF A BRAVE

Begides the daad, still Wuvsiwenska
Stood the ghoat of hies dead brother,
Long since left the Lind of living,
Left to Join hig Mother's Mother.
Muosiwenski waa a good man

“/hen he lived among his comrades,
But in death he was & bad man --
Called to help him all the Black Aids,
All the devils of Yaslkoping,

All the bhrats from Helia's brew,
A1l the spirits of the Dark Lend,
All the demons of Wealew.

Cast aside all thoughts of angels,
Cast aside blg brother's form ~-
tI'1] be free and King of Devils,
King of Derkness, King of Storm!’
Vainly 4id hig kingmen held hing,
Muosiwenski would net stop

But hurried to the demons Master,
Through the Gates of Valdersrop.

As he passed thev shut behind him,
Shut to keep him inside Hell,

And as they shut the demons mocked him,
For they knew the symptoms well,
Muogiwenski went ¢n running,

Did not heed their jeering cells,
Came into a towering palace,

Came to strange and tomb-like hallss
Silent, derk, and very sombre,
Creepy, wet, and very cold;
Maasiwenski went on running,

Very small bui very bold.

Angd through the darlkness came a throbbing,
Pulsing on and on and on

Getting ever loudsr, louder --

The wardance of the Amazon.

-The darimess Toldsd round about him,
Saemed to wrap him In its gloom,



Seemed teo tangle, tripving, clutching,
Seemed to give his logn no room,
Muosiwenski was A brave man,

Meant to find the king of Hell,

Oust him from His fine position,

Make the Lend his citedal:

But suddenly & vGice eried 'Hold!!
And followod sllenca,

Deathly silence!l

Something terrible; weird, immense

Was stirring somewhere ngar at hand,
And Muosiwenski stood and ghivered,
Fell = he coulé no longer stand.

His body sleckened, Jan@Jy slithered
To the cold and agaless stone;

He wretched and quivered, ulutched his neck
In agony. and then lay brone.

Through the darkness broke a light,

A rosy light of scarlet hue

Which faded, darkened, pulsed and wavered,
Only vanished to renew.

Muosiwenski grovelled lower,

Iried to hide his wasyed form.

But from the haze issued - Something,
Now a lion, & rauv, & wOorms

It ever changed its quivsering outline
And at evry change thexre rang

A thrilling note of purest triumph
From the gong of Galdersrang;
Galdersrang, the dcadly Tiend,

Second only to the King.

He made the sounds come faster, faster,
Set the very alr on ring,

Muosiwenski writhed and screamed,
Tried to close his hearing,

Tried 1o faint hut only seemed

To hear each gcund the more irfensely,
Bach vibration, each repeat

Seared his very inmost being,

T§1ll he screamed 'No more! Defeatl!

As his cry for mercy faded,

Silence came and darkness flowed
Broken only by the echoes

in the Devil's Hell Abode.
Muosiwenski's deathly body



Quivered, shook, end then lay still;
But his mind ccnutinually vhispered,
'Get up, your destiny to fulfill'.
When he saw lta jmplicatilons,
Muosiwenskl vowed adoud,

'Never will T vanquisgh Satan --

T will join the Leavenly crowd;

I will be a saintly angeil,

Helping those who lived on sarth,

T will join my long dead brother,
Fill his souiful. hesrt with mirth.'
But the King of all the Dark Lands
Chuckled, gloated, called his brats,
Blocked the entrance 1o the Hell hall
Left him lonely - with the rats.
Free to wander in the darkness,

Free 1o sedk a pethwsy out,

Free to curse the reigning Devil,
Free to shriek, to pray, to shout,
And all the devils of Vaskoping,

411 the brats of Helia's brew,

A1l the spirite from the Darkland,
A1l the demons of Waalew,

Creep sround him, whiiparing, squeezing,
Tormenting him in every way,

Telling him of blissiul Heaven,

Of the Master-God, Yahwey,

Of vampire bats with dripping molars,
Fleeing f£rom the tolling bell --

And Muosiwenskil roams in darkness
For == THIS is everlasting Hell,

Ann Gardiner

CREDO

The worlid is wesry, hasting on its road;

Is it worth vwhile to add its cares to thine?
Reelk for some grassy place to pour the wine,
4And find an idle hour to sing an ode.

Chinese BC?



v ., the King of all the .'_Dark Lande.,"
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PIERROT

Look for me... look for me

Past wind and sky and stars

On a twilight world

Where an undiscovered sea

Beats ceaselessly, tirelessly

On jeweled samis on hidden shores
To blur the chesed outlines of memory.
Remember me,.. remember me.,.. '
As the echo of & twisted thought,
The shadow of a phantom's breath,
Lost in cool obscurity.

Remember me,..., remember me,..

In faint, forgotten melodies.

Remember how a high and allen laughter shone
Through the humdrum tread of eternities.

disblerie. jan 45 Arthur Kennedy



BOOK DESIGN

HI8 is an artiele which has beesn vaguely formulsting for
Cbosome manthe new. The original ldea was 8 dlscursion on
the art of illustratilen, but an attempt at thia lead inevit-
ably to aonsideration o% the finsr points of book production

Ron Lane

y the intimacy belween text and illustration rendering any.

seperate treatment of elther uneatiafactory, Desplte this my
love for the llluetrated book will doubtlssa lead to digres-
slon from the wider theme of dedisn and production,

A man who hag perhaps done more then any other to
develop the art of book deslgn is Williem Morris., He has
. been Lermsd the 'father of modern printing!, and probably

deserves the title as much as eny other man, When, six years
before his death he founded the Kelmgcott Press he also put
inte practice conceptions which still influence book prod-
uetion, - It is diffioult 1o overestimate hig work and  the
stimalus it sfforded. Most of the books published were his
own, and from atart to £inish he controlled production ,
deaigning his own type =~ peculiarly suited to his prose,
refleoting in the design the same romanticism which hew. s0
liked; aome of his type was perhaps too ornamental, but the
best mirrorsd his own love of the medelval., Whatever one may
think of Morrig's work, I know of no better example of comp-
lete harmony of typcﬁ?aphy*& materisl than the works of the
Kelmgcott Press. Thess are of course rare now, bul one can
got some 1dza of Morris'a use of types in the .ndmirable
Nonesuch edition of his worka, T

There are certain points which are essential to book
design, certain standerds %o which any good book must
confirm, Ttamuat be well bound well reproduced, well
arranged on good paper. It must be durable and good to look
at. Its parts must harmonise, but the whole bovk should

trenscend its parts, should be a unity, the design subordin-

ated to the thems. ‘Dua to factors to be touched on later
this ideal has been most nearly reached = especially in
the cage of illustrated books - de luxe editions.

- I must pause here for & discursion on the art of
illustration. To me there appear to be some essential crit-
eria of the illustrated book above and beyond +the standards
to be inferred from the previous parsgreph. The illustrators

it



purpoge should be Interprstation of the authoer's theme in
his own graphiec msdium, not merely a few pictures to 1llum-
inate soms gpecifle passages of the haok.This Iirst -1s often
done; and those peopls who regard 1llustration es one of the
lower arte hawe weither missed the betier work or are incap-
able of epprecletion of it. Bxecept 1in the case of short
fragments, a8 & plece of poetry, I fekl that a serles of
plctures is degirable, forming en integral part of the book,
end dependent each on tihis rast; Beardsley & work is a good
exemple of what I mean =~ specifically hie lllugtrations to
Oscer /ilde's SALOME, with which I am most femiliar. Blake's
work 1s somewhere near the ideal -~ ag author-artist he was
eble to create In two medlums, and I doubt if his work has
been surpassed, Tllustrating his own wriltings, Ew_= oo
and printed his own plates achieving therebye a harmony
that modern techniques ~ with one possible exception - rendser
impoesible, as the ertist's work has to be transposed cnto a
mediug vhich cennot duplicate the original without loss. In
any cade a combination of powers such ag Blake presented 1is
practically unigne.

There are a few publishers who . have achleved to some
extent the perfection Blaske reached, notable to me being the
Golden Cockeral Press, founded by Robert Gibbings. Here the
typography is beyond reproach, and the woodecuts which lllus-
trate the text are one with 1t.(Incidentally the use of wood
-cuts end similer medlas means limited, and  therefore
expensive, editions: =8 these medla .cannot stand up to the
wear impossd by modern presses. This state of affairs is
unavoidable, for while madern photolithography makes possible
facsimile reproduction of originels the artist still has no
direct contact with the printing medium, Despite this, 1litho-
graphy hes possibllities which are barely touched upon yet;
for the artist can work dilrectly onto the stone, when there
is no logs of fidelity din Paproduction es in other printing
processes,.. At the moment woodcuts and similar processes
hold the field, but lithography cen free an artist of the
limitations imposed esven by these.. not that it will replace
them; but will greatly complement them.But while recognising
the po?aibilities, I know of no significant work on these
lines,

A fine artist 1s essential to sucessful illustraiion,
but he muat also be able to enter into the spiritof the work
he is to illustrete.David Low for instance would probably he
incapable of i1lluetrating Dunsany while Sime would be a pcor
choice for cartoon work. The artist ghould be able o

Y



reprodiice the otmosphere of the text as succesgfully as
Pape intepretn Cabslll's subtle mixture of iLcony and fantasy
and wilt, es the late Basman caught the aginilater quality of
JEKYLIL, AND HYDW in the 1930 Fedley Head sdition, or as AE
Figh perfectly concentrates the gatiro of ILoacock's EEHIND
THZ BEYOND in his illustrations to the same,

In the above I have bDeen preoccupled with expensive
hooke: for ressons glven well ILllugtrated & well produced
books are dear., Of the exemples mentioned, the Leacock 1s the
only one in the five shilling clzsss, eand it is the only one
poorly desipned « the d1llugtrations being reproduced in a
menner which is worthy of a far better format, The moral is
obvious,

But only a fool or the bibliophilie snob would look
down on cheap books, While 1t 18 & 884 fact that many
publishers are concerned with the cheap reproduction of msa.
rather than with the production of books, there are notable
exceptionsg, Often the production of poor books is due to poor
taste on the side of the publisher or to dighonesty like the
use of bulky paper to glve the 1llusion of volume to a book,
A good type coste no morse than a bad one, & garlsh bindng
¢loth no more than a tastefully coloured one; a tinted top
is cheap, well deslgned end papers are surely worth while for
thelr gales value apmbt from sny intrinsic merit; much of the
feult lies with the publisher, however he may blame. the
public if taxed.

But matters are far fyrom in a bad way. When one consid-
ers the restirictions imposed by a war British publishers have
mede emazing progressg, which augurs well for the future,

The publishers most worthy of coment are surely
Penguin. Apart from one failing (which is obviously due +to
economic considerations - the lack of gtout covered bindings)
they are firat rate. The Modern Palnters serles especially
1s emazing value at 2/6d., being extiremely well designed, and
beautifuliy printed on fine paper. The quality of the art
reproductions is all that could be desired and the critical
textual matter completes the best book bargain of today. One
feels that a cheap and well bound seriles would essatablish
Penguins as top publighers of cheap books, if indeed their
present achievements haven't already given them the title.

Ancther cheap serias degerving special praice 1is the
new edition of Cellins Library. Thegse are extremely well
bound in & dull maroon, which 18 really very wearable, and
also looka very well, It might be remarked that this series
is obviously intended to stand hard wear - a point which few



publighers congider sufficlently, ALL the coples I know are
illustrated, and gquits well teo., The end papers by Nric Gill
are a3 nice as any io've aeen, and really the only fault I can
find 18 Lhe limihation lmposed by a pociket Dock. This can be
an advaabaga; thore 1 a lot o be said for a bock which can
be carrled around sasily, although most pecket Libraries are
not stout znough to stand the consequent wear and tear with-
out seriovs detsvicration - one of my few gripes about Every-
merly this,

The Phaldon Preas hooks cen't go unmentioned hsre ~ they
confurm to all the stendards I've mentioned, and tranccend my
feeble adjectival 'woll produced'. The mest notakle point is
of course the gualliy of the reproductions.

T havs egald etough to indicate the possibilitlies before
us In the way of book production. The principles of design
ere well undargtood, and there is much to come from 1itho -
grepivae wochindgue, capecially in coloured work. The biblio-
phile hos = happy future indeed, although I don't envy the
completist!

CONGLUSION - BOOK RIVIT.

& bottle of whlsky to a British medical officer at Arrham:
- such shtories might undermine the official view of the best
~lel Garmane. We find Germans and Mnglish shearing the same
dressing sleticeny and a fully armed Japanese whe sters out of
the Jjurgle with cocked rifle, but on zeeing +two stret:™ v
bearers lowers his guil and disappsers. Even the ITtalizns are
not exemnt, and we maet o German U bhoat commander who gives
awayr his own popiticn to feich help for <the survivors of a
ship nhe hag torpadosd.

Thame are nmony wore similar Incldents,which maske this a
bock 1o be widely publiclged in these yoars of fierce nation-
alizn ol consequent hypocrisy.This 1s e bool which cam e an
imnenae forven for good,

Ben Lians

(AECVE ALL BLOE, Gollancz I945, 2/6d,)
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GEMINI LITTER
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DR SMITH opens with; 'A nice job you made of (WMINI thie
time in some ways. The most posiltive attraction iz the cover
y which is certainly a lallapalooza, and raxloats graat
credit upen BG as an artist and as a hard worker, A most
admirable piece of work, both as regards connephbion and vir-
tuosity of technique, Definitelf full marks,

I am neither sufficiciently poetic ¢r mystic 1o delight
in the brief poemn on the first page, sc must pa on hastily
to your editoriel, part of which makes me purr with pleasure.
I do not know whether to be pleased at your fubure plans, or
to suspend judgement until I've read the raesulits. /And now?/

Bither Arthur Hillman is improving az a post or I am
getting more used to him, for I found THN HIGH PRIEST quite
8 pleasing little somnet, as fan sonnats go.

Trner's NIGHTMART 1s nice, but not in the maesiro’s
best vein; Herry's turned out some rum hands iIn his time but
none 80 rum as the left hand of the figure in this drawing..
I l1ike the filler. JOthers were as crude/

Jhile T disagree with the initial statement in FANTASY
AVD PORWTRY, I'd like this article, in itself little more
then e mere catalogue, to be the first of a series dealing
with the subject in greater detail,

Incidentally, covering both your remarks in LITTER, &
those In your letier, I am in agreement with yur view that
the social functions of fandom are, for the senior fan, good
and sufficient reason for being a fan.

I fought my fight over the merits or otherwise of Wells
eight years fgo. Books for a degert island? Five double vol-
umes of the BRITTANNICA snd a complete Shakespears 1T you
must limit me to six.'/Not so dumb this Smith/

AN GATDINTR launches - '..with never a backwzrd loaok,
into a rapturovs persusal of that epic of fandem, that ac-
complishment of a genius - GEMINI, But don t gei any wrong
ideas - that only goes for the cover really. Bruce has sure-
1y surpasted himself. Such simplicity. Such perfection. Such
patience,/Such an anticlimex/ I'll give thal cover tops with-
out a single reservation. It has style, and immediately
raises the standard of G quite 2 bit. The same inzidentally
goes for the noble self=-control of lettering on the very
front./Modesty forbids.../ ...FANTASY AND PCTTRY seemed to




toy thoughtfully with the subject, produce a satisfactory
array of names, and then call the whole thing off with a
rapidity bordering on a dry~up.

DUST MOT™S rambles happily on, pursuing ne subject
further than it wills, but producing quite a nice little
collection of bhits andpieces. I suppose I should rise wp in
wrath and anger to smite dovn the man who says the male sex
has anything the females lack,/But -well.../ even if brains
happens to be the subject in cguestion, I shall content my=-
gelf with a dirty chuckle and the murmur that brains aren't
everything.

T ZOMRBIW FAS NO TERTY was passable, but I think you
should beware of your fiction beceuse it is here the trash
is liable to creep in. )

The LITT™R was as sver compounded of fractional ex-
cerpts bound together by fraegments which surely emanate
Trom no other brain than yours. No one else would be capab-
le of it,'/!'Tis the voice of the lobster/’ :

: - MILTY ROTHMAK yrites from Parigi.'..The article on
Rugssian movies reminds 1 I saw in New York
recently.(Gad, ain't it something when you sit in Paris and
casually mention a movie you saw in New York recently, or
in San Fransisco a few months ar~!) One of these was a very
elaborate animates silhouette arfair done to an Arabian
Night sort of story. The other was dome to the story of
Poe's FALL OF THRD HOUS™ OF USHTR, It was full of montages,
slow motion effects, split images, ete, I wish I knew where
it was mede.'/Anyone know of this £ilm%/

MAURICE HANSON; 'I was glad to see Cralg's article,
but I supnose it might leave your provineizl readers cold,
Though that is the fault of the Odeon, ABC, and GB circuits
for not distributing at least a gprinkling of foreign films
among their MAIRY APTS, COVER GIRLS, and MADONNAS OF THE
STVEN MOOMS. /Tere a plug for the Film Societles scattered
up ené dovm the country; they exist to show unpublicised
f£ilms/

TOBR GIRSY ™ writes interestingly; 'ALICE is very near
the bes® taing in the issue - for goodness sake don't let
it peter out. /Sorrv - hut ¢ has changed its policy againi/
The DRSS corments on the fate of fandom are interesting,
especially vhen »slztad to the Laney article in a recent
Vi, which also Cears on the Holmologue. /All Laney does is
gropp 'fanfon! inis Tans and THE REST and eulogise the lat-
ter fraction/

My guess on the Benson Herbert problem is no bomba




under aﬁy of whe chairg/The reoasoning being as in the previous
roblem
5 The aix booka to bha taken on & desert lsland would have
to be serious ones. Variad. end able to hold & tired man's
interest - unless he dossn't have to hunt his own fish and
greens! How about an India-papsr five volume edition of the
Encyclopedia and a “ome on the ethno~botany of the region?
The one would de a lot towards keeping him alive, and the -
ogher would have a short, readable, item to flt into any odd
minute.

The CUTLINE OF HISTORY you mentlon at the bheginning of
the discussion would be a good choice. Hogben's SCIWNCHE FOR
THE CITIZEN I have yet o read; list it. /It's cuite a book -
contains an incredible mnount of materisl covering sn immense
fisdd quite thoroughly - 1t's a long way from the oft-meb
popularisations of acience/ SCITNCT ."OR L.7E might do for
another. 211 of these would stend re-reading, and noe require
specisl knowledge to enjoy them, and all have some food for
thought.!

HARRY TURNER, stild %&Ffi its 'The format of this last
issue is much neater, but L agree with the condemnation of
gour /late/ pratgdie of gplitting words unintelligibly to line
up the edges. Smith's ALICE suffered by being in the same
issue as the ZOMBI® piece; I thot it stank., But the ZGMBIE
plece is one of these camecg one expects to meet in, say,
LILLTPUTs despite reading it so meny times I enjoy . meeting
up with it in print!

There's the cover, I look at it end think, its a novelty
y but does it possess any other qualities? I think not, a
hackneyed theme /so iz the MADQNNA AND CHILD../ and a few
bright cclours; prebiy perhesps, but not inspired. Talking of
ingpiration reminds ine of Read's CONCERT PARTY the lines of
which should heve bean ingeribed to some fanmag editor -

"That whive hand poised

Above the ivery keys

Will soon Qescend %o

Shatter

The equable surface of my reverie

To what abortion

Will the silence give birth?!
ZUnfriendly, I calls it/

Here's a paragraph I cameacross in ART AND INDUSTRY
which may throw light on the urge to put out a fanmag;

'"Tha: exi3ets in men a certain feeling which has been
called horwe vacui, an incapacity to tolerate an empty space.

L



Thie feeling is strongest in certain savage races and in
decadent periode of civilisation.., it i1s probably the sams
instinet which causes certain peopls lo goriciie on lovetory
wells, others to scribhle on their Dlothing paper. A plain
empty surface seems an irresistable attraction Lo the most
controlled cf men} it 1s the delight of all uncoutrolled child-
ren,'/oh/

As regards the books-for-a~desertisland theme I have only
s think what I'd like to bring to this station, The first book
would be DE Lawrence's MAN WHO DIRD. Not sclely because of its
literary value, but because it is a book in every sense of the
word. It's a special edition by Heinemann with wood-engravings
by John Farleigh, the type-face chosen and set up to harmcnice
with the story and illusirations. It's a shewr pleasure to look
atiy and a delight to read.

Second 1 should choose the Phaidon Press DA VINCI with his
1ife and drawings and paintings, end thirdly the same publishers
VAN GCGH.Afhich ye e¢d hes just paid thirty bob fors these Phaidon
books must be the best series of art repros in this werld - words
are just insufficient here/ This brings me to a fourth choice -
LUST FOR LIFE, a novel of the variled career of VAN GOGH.

For the remaining work of fiction I think Mavpassaats
collected short stories; they can always Dbe read with enjoyment.
Finally I*d plump for a volume of flead's verse.!

) HARRY WARNTR; 'GEMINI 5 was a most entertaining publicat-
ion I will gladly admit. Outstanding was the opening of the chain
story, You're familiar, I suppose, with the original fan version
of ALICE? /Noj I thot the idea was original when I wrote part one
~17 Also 1iked was the new column., You might be interested to
know that Disney is falling dewper and deeper into the rut in
which the 'cultured' ensnared Cheplin. He has let himsalsd be
convinced that he hes a mission to perform, over am above that of
entertainmmbt., His ghorter stuff is gtill enjoyable, but his
Teatures have lately bsen resounding flops. *

‘The excerpt SNOV in G SPECIAL went a long way towards
persgadlng me to read MAGIC MOUNTAIN; it was the outstanding
reading exparience of the year for me. I must invoke o ur potent-
lal wrath and fury by saying that I prefer TRISTAN to DTATH IN
VENICE, although I admit both are very great stories./Gocd enow!7

. ¥inaliy, with thoughts of VE day, PITL CLARX; 'As vou say
this weosld has a hell of a futurej Allied bombing has put iurope
out of the pilcture Tfor two generations at least... thers seems to
b2 scme insane plan to obliterste all habitable arsas, to out -
Nazi the Nazi in every possible way. We will suffer for 'beautiful
tombs' and mass murder,!







